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4a-sterin.g - 
hat makes one land- 
scape image stand out 
from another? Is it loca- 

on? We've dl seen stale pho- 
>graphs from the most dramatic 
Iestinatlons, so location alone 
;n't enough. Is it compasltlon? 
L wellcomposed image is essen- 
al, but it can look artificial if the 
cene isn't right. 1 ' , '  

, , 

It's the light. One thing wds&$:;, 
lere at Outdoor Photogapher igi;:, 
low the use of light consistentl~' ,: 
listinguishes landscape image$'..-- 
Jght can transform a scene from 
rorlng to evocative, giving a loca- 
on atmosphere and mood. 

As photographers, wdre de- 
)endent on the whims of weather 
3r our light, yet we have many 
:hoices. We can look for light that 
Iramatizes a scene and learn to 
 cognize the direction, color and 
luat i  of the light that makes a 
mdscape look its most photo- 
lenic. Somatimes, as the sun 
,inks low in the sky, the light 
:hanges on the scene rapidly, so 
,ou must keep shooting since a 
iingje photo likely won't capture 
he best Ilght on the scene. At 
rther tlmes, getting the nmst e f b  
ive Ilght may mean slmply wait- 
IQ for a cloud to move so the 
ihadow/highlight relationships 
:hange on the landscape. 

We've compiled a series of 
ips on how you might see and 
Ise light in your landscapes to 
let stronger images. Different 
xations, varied geographic con- 
litions and other changes across 
he country will affect how you 
;an apply these ideas to your 
~pecific locations. 

[ Set your scenic photography apart by learning to use light for 
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SOB Light For Water L-.;-: e.-.&- .,.. -n4b 

A Water c9n be challenging to photograph in bright sun, prttdularly m h g  wW. The sun an make w h k k -  , 
ter too bright, mate g l m  on tops of rocks, ref id  as urmntrWls hlghIfgM and keep shadows wty dark. On ,' , 
the athw hand, soft light Worn an q m  sky or bright clouds & be MacW (hamy clouds tend to dull water). Th! . 
cmbs  a large m a  of light thmt m a k s  gentle gradations for shadows and g h  form to rocks xd other o b j d ,  
Y& ~ D S  the water wtth smoolh tonal transitions. 
- ~Wds  dw will raduce the light, making k easier to shoot the fiqw patterns of a stream by using ianger expo- &i 
sum. You may need an NND #ksr to cut the light. This image was composed uslng 8 Hoya P o l - W r  (a variable .: J 

ND filter) to allow s hrH omsecond ~xposwe,  even th~ugh the IlgR was bn'ght from light clouds. Notice h e  gen- : , + , I I ,  

tle tonatit[& on the rmk and the full range of tones in the water, all due Eo the soft light from the clouds. %o- ;;'_ 6; uz 
tograph& diFREdly with Cloudy white babce, the m e  has w m  tmes.--RS 



Bfi%ormsra Hadl 
~ T h s ~ a f ~ - ~ L h m ~ y w r a ~ & w s u n -  
WI !mages, By Wmdudng %sh m the fomgmnd, flu empha- 
&!e slrong aobn Wt opmp!ement the d scene; by uJng 
t& M h  OW-ma, you haw greater cmlml w r  the lomtion 
d €he f k R  father thm k i n g  limited to h mounted paltion on 

of m e n ,  In tM8 photogmph, the wpo~um was w mm- 
u d y b t i I s ~ - m ~ r g s k y ;  thmthebh, b t h e d b t h e m -  
rn P TTL-qm mrd, il lurnMd the @h-flowered Scotch 
~ ~ h m f o ~ m d .  

The t&wd f i d ~  allow& the kosoiextiQn of ight ecluskmiy to 
the drub. lb fi& output wa$ d m d  by t m - ~ ~  of a sbp 
to be Iew p m m .  Af5tDugf1 tfie outomatlc f k 4  e r W  a 
pr-t mwR, metimes P mom subtle lOOk lo pmkmd, M h  
~ b r i ~ Q O l m O f t k ~ d b ~ r o l # l d t u f @ ~ b p l w ~  
r$ladws d the mawkin.--IF 

me h h  k h d q u e  d r s d e d  a b m  a h  wwks a 
twilight tmm to W n w  forqround a d  edgrhrl skies) 

Slow Sync For Vsbmnt Skies 
Capturing a rich sky while mdnidnlng good axpmwn on t h ~  

fmqmmd is a lmk that dudes m y  non-pm&&nal ,lq- 
~ p M . ~ g e t t I w t h s ~ t o l o o k ~ I s t b ~ M ~ o f  
the shot. Qnce you m do W, he mt is w. 

T M h h i I s a t a a h t i m t o & m t ~ o f t A e h i ~ h m n t m t  

Layering Tones 
4 Although sw- p m n t  uvld and saturn& 
mlm, there m am elements that mn Imd to 

t a smng mage, wfih the wy~m m m  of the 
mountain mas and momg mmqherer, this 
photograph woks an hkmt!ng way of aub- 
tie, bul drarnatk contnm. By bwmiryl aware 
of such gradual changes in Wghtlng md tom, 
you have the oppmumy to c m t e  sfskn#d 
images that w e d  the l m p r m c e d  Wu- 
t i  of nature, 

The m p m d o n  pmidbld by a r n a e  Me- 
photo w I s m  produrn prmimiw mm 
a p ~ n t ~ ~ , ~ b o t R a ~ o f  
r e p a t h g s ~ m d h m ~ m I I a s ~ c l n g  
a sen% af cftspth. TI& bring6 attmtion to the di- 
fewice in I~~ and tme b u ~  they're made 
to appw ctwr  than t h y  ammtly w. A sllhw- 
M6d tree Is Included on the edga of Wm imago ' 
~ a ~ l n g ~ . T h e M a ~ o f t M ~  
dm W l l f i h m  a &mc~ pint for the maw 
n m  tones thEd dom~nate lh fmme. -4P 

~-mgwndandbsly. ~ ~ ~ f w t b ~ r o u n d ,  
Maad d a colorful, richly hmi  sky, yw md up with a long mpc- I 
a r e  that W o w s  out the sky d oftm kw the b m n d  b k -  I 
l f ~  muddy. On the ather twd,  if you e m  fw the sky, the 
B w ~ n d k H k e ~ t o d w ~ a ~ ~ w \ F o l d . I f y o u ~ t o w  
yaw W h  to for the -round & mmd fl& d n g s ,  
~ ~ t m & t o ~ c o m p l ~ H . c k ~ t h e ~ u n d L  hmWy 
ltt. The Man Is a a m p r d s a  btmm tRcm thm bchnW&. 

s e t y a w ~ r e f ; # t t m s k y .  I ~ W  r n ~ o n f i s ~ ,  you 
&ouM prow w n W  dighily underaxping what ymr m&r 
ssys in order to add some punch to the colors. W, set up your 2 
flash for the foreground, but dl4 it down about a stop to mold 
a n ~ r l y h m h ! # k . C n M m u a l , ~ y o u r ~ 8 ) r ~ f o r t h e  
sky expawe, b&g cmful to haw It blow the sy~c m. The 

m sl mmpmt bf thlg ldnd of shot,--CR 

flash w#t fie to Ilkrminart~ t h ~  fo-und while the slow &utter 
speed AM ther sky b bcmne colwlul. OWwly,  a tripod Is WWWJmmm 

m P r ~ f f l b W t ' l &  
W L e  iw. 
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